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by water in the 6™ year of Emperor Daoguang (& ) period. The maps of “Complete Map of Rivers and
Coastline’ (Jiang Hai Quén Tu) and ‘Map of Sea Transportation’ (Hdi Yan Td) are drawn in different ways,
but the marked routes in the both match well to confirm and restore the original sea routes of that
time. There are three routes shown in “Complete Map of Rivers and Coastline’ (Jiang Héi Quan Ta) ----
Shanghai to Tianjin, Shanghai to Niuzhuang and Shang to Yanghe, but only the first one was involved
in the grain shipment in the 6™ year of Emperor Daoguang ( jE); ) period, the latter two are no found
in any other maps or alike, they probably served the shipment of soybeans and soybean cakes from the
east of Shanhaiguan to Shanghai during the middle Qing dynasty.

KEYWORDS: Qing Dynasty; ‘Complete Map of Rivers and Coastline’ (Jiang Hédi Quan Ta); shipment
by water; shipment by canal; ‘Map of Sea Transportation’ (Hdi Yun Ta)

The Qing Court Workshop as Art’s Agency

Chen Xuan

ABSTRACT: The products made in the Qing Court Workshop are used as case studies to explore
how the agency of art functions in Alfred Gell’s theory on the anthropology of art. Based on the
archival records and the imperial collections, the study discusses the research and development of
the technique of painted enamel, the life of the craftsmen in the court workshop and the poetries on
imperial collections by Emperor Qianlong, together with the theory on the agency of art, to explore
the social functions of the products of the court workshop. The institution of the Imperial Workshop
fully exhibits the focus of the emperor on the role of art as agency in the social network. The facts
that the tributes from the whole country and the world were presented to the court workshop and the
craftsmen from the court and local workshops were organized together to design and make objects
for imperial use show that the emperor was well aware of the importance of objects in epitomizing the
imperial power. The court workshop is in essence the institution that publicize imperial power through
objects.

KEYWORDS: anthropology of art; agency; the court workshop; archive of the court workshop;
imperial power

The Types of The Inlaid Jewels in The Phoenix Crown of Empress Xiaojing of
Wanli’s Reign of The Ming Dynasty

Luo Han Kong Yanju LiuYue Qiu Taige

ABSTRACT: The test of Empress Xiaojing’s (3¢ %f) crown decorated with three dragons and two
phoenixes, inlaid with peals and jewels, unearthed from Dingling mausoleum gives the data results of
77 pieces of jewels including 44 pieces of spinel which takes up 88% of the total red gems, 6 pieces of
ruby, 19 pieces of blue sapphire and 2 pieces of light-yellow blue sapphire. The unearthed jewel-inlayed
objects from the tombs during and following Jiajing’s ( %% ) period suggest that ruby, spinel and blue
sapphire are the fashionable ornaments incised in jewelry, costume and other wares of the people of all
ranks and classes. These colored gems were imported to China mainly through the trades along ancient
silk-road, maritime silk-road and “Baojing” road in the Ming Dynasty.

KEYWORDS: phoenix crown; Raman spectroscopy; spinel; ruby; sapphire
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