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Itosei, and it differs even more greatly from the style of Horitatuo. H owever, it is very similar to
the style of Yu Dafu’ s novels. The apparent borrowing in his masterpiece of Beyond the City
Wall, from Yu Dafu’ s In the Past is apparent It helps explain how the novels of people’ s prr
vate life of Oda T akeo came into being, and proves the existing interactions betw een the Chinese
and Japanese literature.

Key words: novels of people’ s private life modern Chinese literature Yu Dafu’ s novels
comparison

Author: Qiu ling is professor of English at the Foreign Languages Institute, Fujian Normal U-
niversity. He has translated more than 10 books including The Origin o Snow in Hokuetu and
A Collection o Japanese Literature or Art. He is also author of more than 60 literary commerr
taries inclnding The Three Phases in Yu Daf v’ s Novel Writing Development and The lessons
Drawn from Historical Account o Xiang Yu’ s Biography in T aiheiki.

Title: One Kind of Narrative Pattern and Cultural Expression in Western Literature
Abstract: Revenge is a universal historical- cultural phenomenon in that it is a realization of
natural laws in human society through uncommon and extreme ways. In the narratives of the
western culture, revenge— oriented texts has been representations of eternal significance and
special values. The thesis classifies these revenge motives into three patterns . Then it gives
them a cultural- philosophical reading, pointing out the aesthetic effect of their ” tragic charac

”»

ter” and historical value in literary studies.
Key words: revenge narratives tragic character historical value cultural interpretation
Author : Yang Jing- jian is professor of Contemporary Chinese Literature in College of Liberal

Arts, Hunan Normal University.

Title: Eastern Images and Imagination of the Other in A rabian Nights

Abstract: We find differences among the figures of oriental countries such as India, China and
Persian in A rabian Nights. Chinese and Indians were often described as good and kind, but
the Persians were always described as bad and wicked. This representation reflects the Arabr
an’s collective images of Indian, Chinese and Persian. It also implies religious prejudice and
leads to military conquest.

Key words: Arabian Nights eastern figures the other collective imagination

Author: Lin Fengmin is associate professor at the Research Center of the Eastern Literatures

Study of Peking U niversity.

Title: Kawabata Yasunari s Depiction of the Other Reality

Abstract: Kaw abata Y asunari’ s postwar works , especially his "intermediate novels , are not
short of social themes as being acused of by some critics. Facing the reality , he elaborately de
picted the confusion , evil and sadness in his society . He showed that the war brought mental

injury and shadow to people’s life and love , and that people’ s ideal of magnificent prospects
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