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Hermeneutics as a Cultural Practice:
On Hirsch’ s Critique of “Indeterminacy” and His Humanistic Tenet
PANG Hong

American scholar Hirsch is undoubtedly one of the most important representatives in hermeneutic
research in the 20th century. Hirsch’ s hermeneutics is not only a simple methodological consideration
but also relates to a more vivid dimension of society and culture. The background of Hirsch’s theory is
the wide popularization of nihilism and deconstructionism and the aim of his theory is to criticize the
view that consensus is impossible to be reached and meaning is indeterminate ( i. e. the so — called
“atheism”)  and to show his “agnostic” view of the determinacy of meaning. Fundamentally the

ultimate destination of Hirsch’ s hermeneutics is an earnest appeal for the spirit of humanism.

Racial Performativity: A Study on the Paradigm of Ethnic Literary Criticism
WANG Jianhui
By a brief survey of the contemporary performativitiy theory this article elaborates explores and
demonstrates the traits of racial performativity the relationship between gender and racial performativity
and between racial performativity and the ethnic literary criticism for the purpose of exploring a critical

paradigm of racial performativity in the field of ethnic literary criticism.

Mill as a Poet
HUANG Chun
Known as a utilitarian “thinking machine”  John Stuart Mill has attracted little interest from those
concerned with the concept of literature and is even viewed as a dubious character in literary studies. The
present paper through a close reading of his essays “Bentham ” and “Coleridge” attempts to
demonstrate Mill” s subtleties as a writer his skillful use of imagery and his emphasis on “feeling”.
Moreover this paper also tries to point out that the role which Mill adopts in those essays is quite in
keeping with his understanding of the “ideal poet” who as is explained in his treaties on literature
should be able to “summon up the state of feeling” in order to communicate with the audience and

cultivate their character.

Coleridge’ s Influence on Virginia Woolf’ s Concept of Androgyny
HUANG Zhongfeng
Androgyny is one of the most important topics in Virginia Woolf studies particularly in A Room of
One’ s Own. Though Woolf explicitly mentioned S. T. Coleridge” s influence on her idea of androgyny
critics both at home and abroad seldom study these two writers side by side. This article argues that
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