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An Analysis of Modern Theory of Mindscape

Peng Feng
( School of Arts  Peking University Beijing 100871  China)

Abstract: When modern Chinese aestheticians constructed their aesthetic theories and discourses in the early
20" Century they were obviously influenced by Western aesthetics. Modern theory of mindscape ( ) was
no exception. However we cannot arrive at a conclusion that modern theory of mindscape is a Chinese version
of Western aesthetics especially a Chinese version of German aesthetics. Modern theory of mindscape is
rooted in traditional Chinese aesthetics. Since it absorbed some concepts and methodologies from modern
Western aesthetics modern theory of mindscape seems to be more articulated self-consistent and systematic.
It is important to clarify the sources of modern theory of mindscape but what is more important is to apply
such a theory to resolve the problems in contemporary aesthetics that is to revive the old concept of
mindscape in contemporary aesthetic theory and art criticism.

Key words: mindscape ( ) modern aesthetics Chinese aesthetics German aesthetics Wang Guowei (
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