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ABSTRACTS

depth the foundational system and primitive tradition, and establish necessary links
between traditions and modernity, so as to embark on a road of development with

Chinese characteristics.

(7) An Overview of Yuefu Theory of the Tang Dynasty Qian Zhixi « 124 «

The so-called yuefu as referred to by the Tang dynasty actually falls into two
major types: contemporary musical movements and lyrics, and various forms of imitated
yue fu poetry. The yue fu scholars as termed by the Tang dynasty are actually dedica-
ted to the latter type of work. The yuefu theory of the Tang dynasty is characterized
by a symbiotic development of theory and creation. Earlier Tang retained the recent
style of yuefu on a given topic inherited from Qi and Liang dynasties and showed a
preference for rhetoric. And with the establishment of ancient yuefu theory by Li
Bai, prime Tang identified the restoration of archaic ways as a fundamental character-
istic of the Tang yue fu theory. Later on, toward the mid-Tang dynasty. poets such
as Yuan Jie, Gu Kuang, Yuan Zhen and Bai Juyi advocated new topics of yuefu, laying
an emphasis on meaning. Other poets represented by Han Yu and Meng Jiao mingled
poetry with imitated yue fu ballads, and showed a tendency toward traditional ways.
There are generally three kinds of Tang yuefu: preference for rhetoric, preference
for meaning and preference for music. The imitated yue fu creation of the Tang dynasty
was meant to contend against both popularity and contemporary music. In this regard,

traditional poetry provides the most important theoretical support.

(8) Presence and Absence of the “Language-Image” Narrative
Zhao Xianzhang * 146 »

“Presence” and “absence” relate not merely to the reliability of language elucidating
truth, but also to the truthfulness of literary narrative, namely the issue of “non-separa-
tion” or “separation.” As compared with language symbols, image narrative is a
kind of present “ekphrasis,” because the way of watching of visual organs is “to get
immersed” in the world and inhabit in it, so that they can find enjoyment in the intimacy
of “watching” and “being watched,” and find intoxication in becoming unaware of the
self and the outside world. But image symbols are merely a “pellicle of being,” and
the narration of ekphrasis is no more than a “superficial and shallow one.” The so-called
“implication” and “virtue comparison” are not inherent in the image itself, for we
have ascribed “presence” to ekphrasis. The absence of speaking is manifest not only
in the indirectness of symbolic implications, but also in literal texts which serve as the
“substitute” of speaking. Therefore, whether oral words can be re-evoked in written
texts becomes the latter” s ideal of presence. “Acoustics,” as the “first signifier” of lan-
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